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Inn^ra 

riD'n^ni 7iy tvdad - 'y&iu mnn 

Shalom, oud player! 

Here is a new book that will help you to understand "Maqams" - makam scales 
(Maqam - Maqamat) more clearly . 

In the book you'll find: 

1. Maqam scales common in musical culture of the East and traditional 
"Dulab" - a short traditional composition that expose paricular maqam. The 
maqam scale should be carefully memorized. 

2. With each maqam, there is traditional or contemporary composition, designed to 
understand the maqam in a deeper way. 

3. Plucking 

4. Rhythm, rhythmic accompaniment 

5. Ornaments 
Good Luck! 

Mort^vO/ XoiMAxMy, Oud artist & composer 



5 



TIAO UVn "?y IAD 1 ? - JVZ1DID "7vy |n'0 * - 

"nuHD ni'nwDN" wn-q D'mvyn - nono 'Dn'O - 
■p 1 ?) ni'nvyDN mvy vj'vj ~\n\K nr - mn miN "?y D'nivjn ci'iin'O 'w ow\ mp'nn - 

I'mion 'ny iija'o^ f y *7y nono 'pin 

non 'D 1 ?^ d'otid in 1 ? - 
non 'D 1 ?^ d'otid - -m'n -ayn ^za - 
non 'D 1 ?^ d'otid - nvyp n^'nni ,l 7\?>o\n ODvyn n^'nn ^za - 

nun 'D 1 ?} D'lrilD - oonti o |l 7 |l 7^n - 
non 'D 1 ?^ d'otid - "n^ino" n^'nn ^za - 
nun 'D 1 ?} d'otid - "ioNi7UO"n - 
non 'D 1 ?^ d'otid - vymn m "7D - 
n"?yn 'D 1 ?^ 'Dvyn "7yi non 'd 1 ?} |ivyN-in "?y d'otid - on^p D'nn - 

:iyrrrin ix m'nn na'AJ 1 ? - wrn nono iija'o 

"?y ono 1 ? ~in^ on i^'dn ^yn 'D 1 ?^ 'nvyni non 'd 1 ?} |ivyN-in in - i'aito 1 ? "7Dn D'lrilD - 
.nun 1 ? d'otid - |l 7p'Oinn ODvynn n^'nn "?d .n"7yn 'D 1 ?^ - vinn uvn 

fa nono x 1 ? 1 ? d'Vts nynvyn 

□ ■arm mi'i^nni ,pn ^r\K l 7\ m nmo -uvn ^vyn 1 ? ,\vi)ir\ m D'lniD - "f rv wdd" - 
^za mvyy 1 ? -\vjdk -pi ^inn 'n mn oip'n "?y "7Nnvy t "7vy nmvyN-i vixki. pn "wod" 

oip'n 

ni'n^nnn ,pn -inN 1 ?! n~i nmo -uvn ^vyn 1 ? ,|ivyN-i m "?y D'lrilD - '"iidd" wdd - 
"?y n'vy |l 7w yn*N:i -p inx 1 ? , ^inn 'n "?y ^kuvj t "7vy mivyN-i yn*N:i "□■wod" D'Dnn 
■nvy "?y "o'vyoD" d'urm mi'i^nni ,nnN nono nnN ,mniN pint . no mn "7vy oipnn 

.7iyn oip'n ^za mvyy 1 ? -ivyDN -p .nono n 1 ? 1 ? D'Don D'iiji 

"ixnvy Ti noas - 

ia ono 1 ? .(nAo) wi 'n m ^vyn 1 ? ,"7y nDivyxin yn^^n D'n'an :nnx nu'i* 
.7iyn oip'n "7Dn nivyy 1 ? -\vjdh ~id .n~i ^'^^n D'ynvyni ~m'nn t\h D'oni^ ,1'n 1 

Mixta D'oni^ pn inx 1 ? ^ri'vy'^vyn vixki. -npnn'A) no mn "?y d'otid ih'iidd no'i^ 
D'ynvyni ti ono 1 ? (n^o) ym 'n mn n |l 7Nnvyn tpi "?vy naivy^T 
.7iyn oip'n "7Dn nivyy 1 ? ~ivyDN ~id .n~i - mi 'n - no :D ,l 7 |l 7*n 



6 



1. Ajam Family (d'av nnown) 

Ajam (^), Jiharkah jW-) = Ajam Fa + Mi reva, Shawq Afza ( I jal or jj^ 
I jai) = Ajam + Hijaz 

2. Nahawand Family (-rumi nnDe/n) 

Farah Faza (I ji=>. Nahawand (-^jW^), Nahawand Murassa j* or 
£~=j*), Nahawand Kabir, Tarz Jadid, 'Ushaq Masri (lsj^ S^-) 

3. Rast Family (ovyjo nnown) 

Mahur (jj*^) = Rast + Si bekar, Nairuz ( jjjjj), Rast (^"1 j), Suznak jy*), 
Yeka (^) = Rast Sol, Rast Murassa = Rast + Sol bemol 

4. Bayat Family (o m io nnoe/n) 

Bayateen (u^W) = Bayat Re + Bayat Sol, Bayat (c^W), Bayat Shuri (lsjj^ c^W), 
Husayni (gA^) , Nahoft (^j) = Bayat + Rast 

5. Sika Family (nA'O nriDiyn) 

Bastanikar = Sika + Saba, Huzam >), "Iraq (J 1 j^), Musta'ar (j^*^), 

Rahat al-Arwah (cbj^ 1 or eljjVl Sika Sika Baladi (g;4> 

6. Hijaz Family (tn'ati nnown) 

Hijaz (JW^-), Hijaz Kar (J£ j^), Shad 'Araban (chj^ -^>), Shahnaz (Jta§-^ or 
jU*Ui) ) Suzidil (J-U>">), Zanjaran (u'j^j) = Hijaz + Ajam 

7. Kurd Family (thd nnoe/n) 

Kurd (^», Hijaz Kar Kurd (*J> j& 

8. Saba Family (x2.o nnoe/n) 

Saba (W^ 3 ), Saba Zamzama W^) = Saba + Mi bemol 

9. Nawa Athar Family (uin niiNa nnoe/n) 

Nawa Athar (j$ lsjp or jj! <_s>>), Nakriz (Jwj^>), Athar Kurd j$) = Kurd Do + 
Hijaz Sol 
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Do (C) Major - Maqam Ajam Do 
TTT» 17 - n m'w 



Maqam Ajam Do scale Karar (Tonic) Do, R'amaz ('Dominant") Sol/ AjamDo + AjamSol 
Second position 

© ® © © @®®® 
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1/2 1 11 1/2 
Maqam Ajam A shiran - bB Major Karar (Tonic) Do, R'amaz ('Dominant") Sol/ 
AjambB + Ajam Fa, First Position 
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Intervals between the notes 
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Traditional Dulab Ajam 
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Haifa Port - Maqam Ajam 




Maqam Jaharka 

Maqam Jaharka Fa scale Karar (Tonic) Fa, R'amaz ('Dominant'') Do /AjamFa + Rast Do 
Second and 3th position 

(2)®©© ® © © 0 
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Intervals between the notes 



Traditional Dulab Jaharka 
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Bat Yam Promenade - Jaharka 

rip-in'} - nr m 
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Maqam Shawk Afza 

nTDK p)m nNpft 



Maqam Shawk Afza scale Karar (Tonic) Do, R'amaz ('Dominant'') Sol/ AjamDo + Hijaz Sol 
Second position & First Position 
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Intervals between the notes 
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Traditional Dulab Shawk Afza 
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Ya Mustafa, Ya Mustafa 



Allegretto 



Mohammed Fawzi 
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' Ya Mustafa", also spelled 'Ya Mustapha" (in Arabic ^sK . ™ L), 

is a famous Egyptian multilingual song composed by Mohammed Fauzi 

whose lyrics are composed in 3 different languages: Egyptian Arabic, French and Italian. 

There are also versions in the Greek (" Mouaxacpd"), Turkish and Serbian ("Mustafa") languages, 

where they are very popular in the respective countries. 

There was also a Hindi version used in the soundtrack of a Bollywood film. 

The music of the song is influenced by Greek music. 

The song was very popular in the 1950s and early 1960s, 

but its popularity is revived with newer versions of the song. (Wikipedia) 
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Do Minor - Maqam Nahawand Do 



Maqam Nahawand Hasas - Karar (Tonic) Do, R'amaz ("Dominant") Sol, Do Minor Harmonic 
First Position „ „ ^ ^ /r\ ^ ^ 
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Nahawand Kurdi 

Karar (Tonic) Do, R'amaz ('Dominant") Sol, Do Minor Natural/ Nahawand + Kurd 
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Tars Jadid 

Karar (Tonic) Do, R'amaz ('Dominant") Sol, Do Minor Melodic / Nahawand + Ajam 
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Nahawand Murassa 

Karar (Tonic) Do, R'amaz ('Dominant") Fa / Nahawand + Hijaz Fa 
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M aqam N ahawand K abir 

Karar (Tonic) Do, R'amaz ('Dominant") Sol / Nahawand + Nahawand 
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Traditional Dulab Nahawand Do 
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Mount Tabor - Maqam Nahawand 
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Sol Minor - Maqam Farah Faza 



Maqam Nahawand Hasas - Karar (Tonic) Sol, R'amaz ('Dominant" Re) 
First Position 




Intervals between the notes 



Traditional Dulab Farah Faza 
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Ilahia Farah Faza - Meded ey seyidina 




bazelle commune (GaxelU dorcaa). 
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Maqam Nahawand Re - Buslik - Re minor 




Maqam Nahawand Re - Buslik scale Karar (Tonic) Re, R'amaz ('Dominant" La) 
Second position 

® © © © © ® © 
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Intervals between the notes 



Traditional Dulab Buselik 
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Hungarian Gipsy 
rranna ^ra 



Allegretto 



Marina Toshich 
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Maqam Rast 



Maqam Rast 

Karar (Tonic) Do, R'amaz ('Dominant") Sol / Rast Do + Rast Sol 
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Maqam Nairuz 

Karar (Tonic) Do, R'amaz ('Dominant") Sol / Rast Sol+ Bayat Sol 
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Maqam Mahur 

Karar (Tonic) Do, R'amaz ('Dominant") Sol / Rast Do + Ajam Sol 
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Maqam Yaka - Rast Sol 

Karar (Tonic) Do, R'amaz ('Dominant") Sol / Rast Sol + Rast Re 
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Maqam Rast Murassa - Rast Do + Saba Re 
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Intervals between the notes 
n^^n p DTrrna 



22 



Traditional Dulab Rast 



Allegretto 
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"Lehaim" - Maqam Rast 
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Maqam Suznak 



Maqam Suznak scale Karar (Tonic) Do, R'amaz ('Dominant") Sol 
First Position 
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Intervals between the notes 



Traditional Dulab Suznak 
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Three Roses - Maqam Suznak 
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Maqam Bay at Re 

MaqamBayat Re Karar (Tonic) Re, R'amaz ('Dominant'') Sol/ Bayat Re + Nahavand Sol 
First position 
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^ — 



(8> 



y 2 1 1 1 



-» 



Va Va 



i i 



Maqam Bay ateen scale Karar (Tonic) Re, R'amaz ("Dominant") Sol/ Bayat Re + Bayat Sol 
First and 2nd position 
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MaqamNahoft scale Karar (Tonic) Re, R'amaz ("Dominant") Sol / Bayat Re + Rast Sol 
First and 2nd position 
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Traditional Dulab Bayat 
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Samai Darej - Maqam Bayat 
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Maqam Bay at Shuri 
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Maqam Bayat Shuri scale Karar (Tonic) Re, R'amaz ("Dominant") Sol/ Bayat Re + Hijaz Sol 
First position 
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Intervals between the notes 



Traditional Dulab Bayat Shuri 

'nW ID^frG 3*717 
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Violets 




Maqam Huseini 



Maqam Huseini scale Karar (Tonic) Re, R'amaz ('Dominant") La (huseini) 




Intervals between the notes 



Traditional Dulab Huseini 
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The Camel Rider - Maqam Huseini 
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(Un canonnicr Turc, CD 1690. ) 
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Maqam Sega (Sika) 

np^o - nro QNpfr 

Maqam Sega scale Karar (Tonic) Mi i> , R'amaz ('Dominant'') Sol 
First and 2nd position 
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Intervals between the notes 
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Traditional Dulab Sega (Sika) 
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Hula Valley 
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Maqam Huzam (Sika - Huzam) 



MaqamHuzam scale Karar (Tonic) Mi"t> , R'amaz ("Dominant") Sol 
First and 2nd position _ ^ 
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Intervals between the notes 



Traditional Dulab Huzam (Sika Huzam) 
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Yamin Moshe 
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Maqam Raht El Arwah 



MaqamRaht El Arwah scale Karar (Tonic) Sii> , R'amaz ('Dominant") Re 
First and 2nd position ~ 
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Intervals between the notes 
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Traditional Dulab Raht El Arwah 
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Oazis Neve Dekalim 
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Maqam Iraq 



Maqam Iraq scale Karar (Tonic) Sii>, R'amaz ('Dominant'') Re 
First and 2nd position 
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Traditional Dulab Iraq 
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Gecko Steps 



Allegretto 




Gecko commun (Platydactylus guttatus.) 
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Maqam Bastanikar 

Maqam Bastanikar scale Karar (Tonic) Si -fj R'amaz ('Dominant") Re 
First and 2nd position 
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Intervals between the notes 



Traditional Dulab Bastanikar 
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Donkey Tour In Mitzpe Hoshaaya 
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Maqam Mustaar 



Maqam Mustaar scale Karar (Tonic) Mi i> , R'amaz ('Dominant") Sol 
First and 2nd position 
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Intervals between the notes 



Traditional Dulab Mustaar 
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Ilahi - Her Sep Teravit Taati (Turish) 
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Maqam Sika Baladi Re 

m n^n np^o nNptt 



Maqam Sika Baladi Re scale Karar (Tonic) Re, R'amaz ("Dominant") La 
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Intervals between the notes 



Traditional Dulab Sika Baladi 
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Maqam Hijaz 



Maqam Hijaz Re scale Karar (Tonic) Re, R'amaz ('Dominant") Sol / Hijaz + Nahawand Sol 
First position 
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Maqam Zanjaran scale Karar (Tonic) Do, R'amaz ('Dominant") Fa / Hijaz Do + AjamFa 
First position 
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Intervals between the notes 



Traditional Dulab Hijaz 
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Deledivane 

Persian 
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Maqam Hijaz Kar 

nap r'rn qkp^d 



Hijaz Kar scale, Karar (Tonic) Do, R'amaz ('Dominant'') Sol / Hijaz Do + Hijaz Sol 
First Position 
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Shad Araban - (Hijaz Kar al Sol) Karar Sol , R'amaz Re / Hijaz Sol + Hijaz Re 
First Position 
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Suzidil - (Hijaz Kar al La) Karar La , R'amaz Mi / Hijaz La + Hijaz Mi 

First Position _ ^ „ _ 
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Macedonia - Maqam Hijaz Kar 
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Maqam Shahnaz 



Maqam Shahnaz Re Karar (Tonic) Re, R'amaz ('Dominant" ) La / Hijaz Re + Hijaz La 
First position 
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Summer Time 
TP iw 
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Maqam Kurd - Modus Phrygian 
01TO - DNpft 



Maqam Kurd scale Karar (Tonic) Re, R'amaz ('Dominant") Sol/ Kurd Re + Nahawand Sol 
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Maqam Lami Karar (Tonic) La, R'amaz ('Dominant") Re / Kurd La + Kurd Re 
Modus Lokri 
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Intervals between the notes 
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Traditional Dulab Kurd 
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Alhambra 



Moderate 
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Maqam Hijaz Kar Kurd - Modus Phrygian 

17 "ans oma - nap TK'rn njtfpft 




Maqam Kurd scale Karar (Tonic) Do, R'amaz ('Dominant" Sol) 
First position ^ ^ fn) 
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Intervals between the notes 



Traditional Dulab Hijaz Kar Kurd 
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Tango Pomela - Maqam Hijaz Kar Kurd 

TTD "lNp T'rn QNpft - H^ID 13Q13 




Maqam Saba 



Maqam Saba scale Karar (Tonic) Re, R'amaz ('Dominant'') Fa 
First position 
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Intervals between the notes 



Maqam Saba Zamzama scale Karar (Tonic) Re, R'amaz ('Dominant") Fa 
First position 
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Intervals between the notes 



Traditional Dulab Saba 
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Grandpa Blues 
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Maqam Nawa Athar 



Maqam Nawa Athar- Karar (Tonic) Do, R'amaz ('Dominant'') / SolNawa Athar Do + Hijaz Sol 
First Position 
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MaqamAthar Kurd - Karar (Tonic) Do, Ramaz ("Dominant") Sol 
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Intervals between the notes 



Traditional Dulab Nawa Athar 
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Mount Tabor In Summer - Maqam Nawa Athar 
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Maqam Nakriz 



Maqam Nakriz, Karar (tonic) Do, Ramaz ('dominant") Sol/Nawa Athar Do + Nahawand Sol 
First position 




Intervals between the notes 



Traditional Dulab Nakriz 
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Mount Tabor in Spring 



Allegretto 
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Oud 



Ancient Note Names 

Yeka KararHisar, Karar Tik Hisar Ashiran AjamAshiran 



Irak Kavasht 
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Zarkula 

nVip-ixr 
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Jawab Buslik Mahuran Jawab NimHijaz Jawab Hijaz RamalTuti 
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Plucking - rranDn nvinwDN 

n Down - ntDtt 1 ? nans 
V Up - n^ytf? nuns 
^ Pul Off - ntrax 

0 Hammer - was 
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The Key to Groove in Plucking ntmED rttp 1 ? nriDft 

What you see in the left measure - Play as in the right measure 



Groove in Plucking 4/4, 2/4 , nt3 1_ iD3 nsp 
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Groove in Plucking 3/4 nt3 1_ iD3 ixp 

Shr-\ n 


i r 




/ r 


i 


CT4 g J * 


i 


J • 


■ 





n hVh n V n n 



























• 





















n nVn nVn nV 



0 0 



0 0 0 0 0 0 



Groove in Plucking - S amai 10/8 
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Rhythmic Accompaniament for Do (C) Tonic 

17 Tip - "asp t^i 

Nahawand, Rast, Ajam, Hijaz Kar, HIjaz Kar Kurd, Nawa Athar, 
Rhytmic acc Maxum & Masmoodi 4/4 - maoa & mop» s 32Zp ^T 1 ? 
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Rhytmic acc. In Waltz - D^KT 3/43 s 3Sp ^vb 
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Rhytmic acc. In Persian "'DID 6/83 s 3Sp ^ 
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Rhytmic acc.In Maroccan Insraf fporN - 'Kpna 6/83 ■»1T» , 7 
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Depence on Maqam 

Rhytmic acc. In Samai - ^0 10/83 s 3Sp ^vb 
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Rhytmic acc. Balkani ^Np^ 7/83 s 3Sp 'n^ 

-i n n n V n n y n V 



5 



'j 1 1 J J J 
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Rhythmic Accompaniament for Re (D) Tonic 

m Tip - ■'nsp t^i 

Bayat, Huseini, Buslik, Kurd, Hijaz 

Rhytmic acc Maxum & Masmoodi 4/4 - maoa & mop» 'asp , TP , 7 
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Rhytmic acc. In Waltz - D^KT 3/43 'nap ^vb 
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Rhytmic acc. In Persian "'DID 6/83 'asj? ^"P 1 ? 
n n V nV n 
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Rhytmic acc.In Maroccan Insraf rporK - 'Xpna 6/83 ^V 1 ? 
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Rhytmic acc. In Samai - 'B&O 10/83 s 3Sp 
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Rhytmic acc. Turki- Mandira - HTIM ^nn 7/83 s 3Sp , TP l 7 
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Rhythmic Accompaniament for Mi\> (Ei) Tonic 

ym ^ Tip - "asp ^n^i 

□Knn - np s o, nro 
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Rhytmic acc. In Persian "'DID 6/83 s 3Sp ^ 
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Rhytmic acc. In Maroccan Insraf fporx - "'NpTitt 6/83 s 3Sp ^r 1 ? 
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Rhytmic acc. Balkani ^Np^ 7/83 s 3Sp 'n^ 
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Rhytmic acc. Turki- Mandira - 'min 7/83 s 3Sp ^IV 1 ? 
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Ornaments- Q^Fp 



)lD l ?i -\±> (nvMvm T}V vrw xri ruTDn - nnn irnx *?y n^wi n^o 2 Dawn? mp^n 
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n Down - ntDtt 1 ? nuns 

V Up - n^ytf? nona 

^ PulOff-no'ax 

0 Hammer - WED 

nyn mp^ p 1 ? i^dn - mn in nny cpuwd crowp 

Ornaments for Single Note - Can be played on any note 



® 



vn 



nvnn^ nV n nvn 



Oud 



^3 



vibrato - itm^ 

slide left - right on the string around the note 
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Descending notes Ornaments 
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Ascending notes Ornaments 



t>tq up 



ny nynVnV 



i i j ^ 



tremolo - fram 



nVnnVn n VnnV n nVnVn 



i 



73 



74 



